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00:00 | Matteo Miles
If you are already kind of on your own and doing it, just share, share, share. Do not be scared to share online, share in person, do not wait for the best piece that you are going to make next year or the best piece you are gonna make tomorrow. Just like, make that work and just share it, just push it. And then just look back on it in the next year and you will be like “Wow, I’m so glad I posted it at the time”. 
00:20 | Announcer
Welcome to Creative Paths, a podcast where we map the careers of South Carolina’s creative economy, one professional at a time. We’re broadcasting from the Athenaeum Press at Coastal Carolina University. Thanks for exploring with us. In this episode we talk about the journey and realities of being a full-time artist with Matteo Miles, a muralist and painter based in Greenville, South Carolina. Matteo took advantage of the programs and opportunities within the emerging art scene of Greenville to cultivate his talents, but his path has not always been clear. Let us listen in...
00:55 | Emma McFarland
Well, hello Matteo, and hello everybody listening. My name is Emma McFarland. I am a senior at Coastal Carolina. I am in the Art Studio program. I am hoping to graduate by the end of May. So, to yourself, what is- what you are living, what do you do?
01:11 | Matteo Miles
My name is Matteo Miles, and I live in Greenville, South Carolina. And I am an artist and muralist, and I enjoy painting and drawing all the time, and I like making a living out of it, and I have to do it for as long as I can. I really enjoyed it. 
01:27 | Emma McFarland
Yeah, yeah! and we are so excited to have you, and I am excited to be able to interview you, because I am just, you know, stepping out of the college realm. I'm pretty excited to hear about somebody else's journey. So, I know you attended the Fine Arts Center, which was a magnet program in Greenville, and then Greenville Tech after that. So how did you find out about those programs? 
01:48 | Matteo Miles
So, I went to a high school here. I attended JL Mann. That school really stuck out to me during that time, just because they had such an intense art program that really did highlight all their best work in the student body, and they really did make sure that everyone was involved, and just to keep that program strong with everybody. From there, I figured out this kind of specialty school named Fine Arts Center that kind of kept everyone's finger on the pulse of what can you do if you do enjoy art in high school, and what are other programs that you can take alongside with that? So, I checked it out, and it had a really good talent there and success rate, so I was able to kind of apply for that, like my junior year. It was a very sought after, demanded program to take, so I didn't get in junior year, but I was able to get in through my senior year and really kind of take it all in for what it was. And I got a lot of knowledge out of that because, of course, in general High School, we could take the AP courses and things where you can submit your portfolio as a student and able to get a score and get some actual critique from more serious and professional people, like in college and stuff. So, I was able to kind of explore that a little bit more. I really enjoyed learning all the dynamic elements of Fine Arts there. So, they taught things like drawing class and metals, photography, painting, and also offered a lot of stuff that would help if you wanted to build your career as an artist after high school. So that was something that really helped me out and kind of helped me take seriously and from there, also connect with peers who actually really enjoyed that, regardless of what they wanted to do with their future. 
After that, I became very interested in going to college. It was not- college, it was not something that was very encouraging in my family. It was accepted. It was just sort of something while, like, if you want to get more education beyond it, you know, there was kind of no pressure on what I should be doing. But I just knew from the start, from taking those specific programs, doing what I'd love to do that there was a future in it, and specific schools and stuff, so applying to other colleges around the country and just getting some knowledge there on how to do that and what other programs are out there that are best for me. But for that meantime, I found that just my local school, Greenville Tech at the time, had a very strong program themselves that was actually compared to programs like from Chicago or LA or New York. So, and it did not feel intimidating, but still very accessible. So, I think that was something that was- something that my family and I wanted to focus on while I was still able to take away a lot from it and just kind of keep practicing what I wanted to do.
03:27 | Emma McFarland
That's awesome, and it's awesome that y'all had a good high school program to go through. 
03:31 | Matteo Miles
Yeah, I think that's really important. I mean, it doesn't even have to be like a highly funded program. It's just the idea that the teachers there, and you know, they were really excited to acknowledge who really enjoyed the drawing and the projects, and, you know, wanted to pursue something. So, they really did work really hard to make sure that that I could continue something and without getting distracted. I feel like that happens a lot of the time for a lot of students that feel discouraged about having to find something immediately. I mean, like our brains are so spongy, so we just kind of have to figure out how, like, what can I do and pick something while thinking about my future. I mean, it's a very stressful time for all young teens at the time, but, yeah, figuring out the Fine Arts Center at the time, I think I was, I was very lucky and to and privileged to work with everyone else who wanted to go there, and then with the college program as well.
03:55 | Emma McFarland
Yeah, that's definitely a great opportunity to have. So, I noticed you've also been supporting yourself at such a young age. And you worked various other jobs, like the mortuary school, which was definitely interesting to hear about, and then retail and bartending. So, when you were working in these jobs, did you view yourself differently as creative or anything?
04:15 | Matteo Miles
I definitely did, like every other student, just because I had- I was so passionate about art and just, I just wanted to do that. Of course, I was still just trying to be realistic about what I can do in the meantime, while I'm still building that so from. Like, as soon as I graduated, when I was 17, and then working at 16, like, just trying to find something that fit, but I was also very driven to figure out, how can I do this solo and by myself? And it wasn't a situation where I was forced or, you know, by family or anything. It was just something that I was so passionate about. Like, I just want to, like, soar and jump out and just make my own money and sell some artwork and meet people and just network. I think that was something I had, maybe had a weakness in was talking to people and being social and talking about my work and so getting those, you know, just workforce jobs from retail to food industry and stuff like that, that really did help me build that customer service connection with people. 
Because after I get that done, then I could be like, oh, well, like, I also make this over here, and then you kind of people, feel more confident hearing it, knowing that you still have this passion while your kind of focusing on something else. Through college, of course, trying to do full time student and picking up jobs, I feel like that's become a lot more common in the last 10 years as students. You should make it a little bit challenging to keep focused on what you want to do, even if you're taking some general program or something that you want to do. But you can always, you know, shift that. So, anything from being a barista and making the art to support, you know, or supplies and stuff like that, but still trying to make sure that, like, I'm still here, I'm going to try to still put submissions for shows in college and make sure I could pay rent.  And that was always a little bit of a struggle bus, but I was able to get it done and work through school at the same time. During my art school, though, with that program, I did kind of get swept up under it, because I was like, Oh God, I just need to take a break right now and then really just take a step back and figure this out. While I was still painting, um, and so took a step back, took a breather. And I've always been fascinated with the whole dichotomy of arts and sciences and just naturally being like, I just want to take things apart. And, you know, poke, poke, poke, a dead animal inside the road with a stick or something just like- I think it's just that, that curiosity. So, I learned a little bit about taxidermy, and I was learning about tattooing, so I was already kind of infiltrating that, that body physical curiosity. 
I learned about this school over here in Greenwood that offered mortuary science programs, not something that's very common with most colleges. You kind of have different requirements and growth labs and stuff. But I didn't want to necessarily go through in like the front door of hospital and medical science specifically. I think this was a little bit more narrowed down, but I learned a lot about that program, and right after kind of fidgeting around with some taxidermy programs, just to really make sure that this was something that I was interested in. So, I took a few years of that, and then, you know, art kind of took a back seat for a second, because I think I was just trying to figure out, be like, okay, let me just get a career figure it out. 
And this is something that I was strongly interested in, and maybe I can revisit it for the rest of my life in the death industry, because there's so many facets to it, and it's not far off from thinking with the right side of your brain, with how things function and how you learn about grief, and speaking with families and looking at the future of how we want to take care of ourselves in the in the end of time. So that's always just something so fascinating, and it's a really interesting conversation, but that did lead me to work at the funeral home over here. I did mix with like doing architectural drawing plans for estates in the cemetery. I did end up doing a mural in the funeral home that I worked at because my directors recognized that that's something that I was still passionate about. So, after a couple of years during COVID, I did resign from the funeral home just because I was getting kind of antsy about, is this something that I want to do for the next 10 years, or I don't want to focus full time? Because I was receiving work for artwork, and I didn't really have enough time to focus on it.  So, while I was at the mortuary school, I was bartending. 
This is where it kind of comes full throttle. I started in the hotel industry. So, I was able to do work on this big chalk wall and update it. And that's where my interest in public art kind of came from, because I'm able to, you know, draw it, show it. And at the time, I didn't have to worry about hanging the work in a gallery and then pulling it from there. I was really excited about just having it for everybody to view, and if they enjoyed it, usually I was able to hear about it from people reaching out to me and be like, That's great. I also have this, this chalk wall, or menus and stuff like that. So, I was doing that for restaurants for a while, while I was in the funeral home and bartending. And of course, being a bartender is about being very social and just kind of meeting people all the time and a lot of interesting characters. But I was able to really meet a lot of great people that had an interest in hiring me for what I was passionate about. So, I was able to build that system, you know, over the next few years.  But yeah, after I pulled away from the funeral home, I was able to- I was like, I'm just going to free fall and then see what happens with how I want to navigate drawing and painting full time. And I might kind of fall and bump a little bit as I'm learning. So, one thing after art school or whatever you're focusing on creatively, any creative goals you have a peer group around you that kind of helps you guys motivate each other. So, what ends up happening is, I think when people start going solo, you lose track of, well, who am I bouncing off ideas from? Who am I asking questions to with people that I want to do things specifically with without feeling intimidated by walking into a gallery and asking the curators themselves of where you as a as a novice, should, should work on so that definitely affected how I was able to navigate and learn things on my own, but eventually I was able to get a grasp on it. 
But I've always been working while I was doing it. It takes waves.  But at the time, I was just very passionate about just making a business out of it and earning it, but not, you know, losing the value of the work, or selling it, or all the originals that I sold. You know, I could kick myself, but at the time, I was like, well, this is what I'm going to do until, you know, I'm able to look at the value of it instead of just me trying to get by on it. But now, yeah, so I think I went full time when I was 25, I started it. So, it's been about three or four years, yeah, but I still go back to bartender right now and then, just because I love it and it's really fun, and my friends go there.
08:10 | Emma McFarland
Yeah, of course, you brought up a lot of interesting points about, like, just networking and understanding the importance of other jobs while you're having that passion. I thought that was pretty interesting. But I want to know a little bit about why you decided to stay more locally. Was it just because, like, the friend groups, are you talking about the creative groups that you had? Did that have something to do with that? Or is there another reason? 
08:24 | Matteo Miles
There were a few. I mean, there was a large window to where I didn't really- I wasn't really like connecting a lot with creative groups, or even just people I may have went to school with there was, there's a handful now that I still connected with, but they're over that kind of early 20s phase. I think everyone just kind of had to go adult for a second and then come back and regroup and figure out, are we all still on the same thing? Like, for instance, like, the program that I went to there was, it was a large, there's a lot of people in there, and it was very grueling, and it was challenging. And it really did kind of make you pay attention to, like, are we all taking this seriously? Like, I was like, I want to go to go to the end of this. I was like, I want to go to the full end. So, it was neat to connect with those people who are actually like, I'm trying. 
I'm going to try my very best no matter what happens, to try to, like, stay in this and do something with it after. So those people I still talk to this day, and of course, we all have different lives and whatnot, but they're still practicing creatively and doing that as far as other but yeah, like when I was bartending, like, of course, I centered myself within that service industry, and then met, you know, owners of property owners and buildings, and there's always new projects here, I think, to answer your question for why I stayed local for so long, it wasn't like I was able to see how much growth was happening in this town, so I felt very lucky to constantly meet new people moving here. 
There was always a need for fresh like visuals on the fresh walls that were getting built here, or things that were getting renovated or just kind of spruced up a bit.  I feel like I was kind of like the first one to be like, okay, like, I want to help with that project. Like, let me just- I'm a very yes person. I want to, you know, make everyone happy here. Of course, I was able to start connecting with people who lived in other areas that I would meet here, so that eventually stretched out to Charleston or Charlotte and Asheville, even all the way to Oregon and Hawaii. It was based on people that I've met here, but Greenville really did keep me, Greenville does keep me busy. I thought about that every now and then. I'm just like, okay, so I feel like I've made my mark here, and I really enjoy it. I don't always accept work here, and there's a lot of other artists that I've met here that can also- I'd be happy to see them take it on as well. I'm open to relocating and kind of challenging myself in a maybe a bigger area that I feel like I have a little bit of a better hold on what goes into this specifically. But I really do enjoy this town at the end of the day. I think it- I feel comfortable with that. 
09:31 | Emma McFarland
Yeah, I mean, I've, I'm in the same place as because I've lived in Myrtle Beach my whole life, pretty much. So, I'm definitely seeing that place grow and change and become way more traffic. But it is what it is. But it's cool to hear. 
09:40 | Matteo Miles
But it also helps, yeah, like. It just helps keep your like- because you know it so well, so you're able to, and you know the people that you've met, so it kind of feels easier to get what you want out of it. But also, what if you could feel too comfortable with that? Like, what if we're just like, okay, Emma, we got to move you to Tallahassee tomorrow, you know, like, what's you're going to feel a little uncomfortable about it, because you're like, “well, I don't know anybody there.” Like, I don't know where I would start, but like, I feel like you could, you know, you could do it. It's just, that would push you.  
So, I think that's also a healthy perspective. If sometimes you feel like, during the down times, you're like, who? Well, I've kind of been in one place for a while, but I am, you know, my hands are still working. But what comes after this? Or like, where do you see yourself? And you know, is it too, you know, am I too soft right now? But you still are able to leave that mark there, knowing that you did, and then just try something else. It's a big, big world. You know, if it pushes you back there, you fall back and stuff like that could feel discouraging, but I think at least you're doing it, and you could do it again. You know Tallahassee, wasn't it? 
Try out Savannah, you know, like, I've throughout the past 10 years. People are like, we are still here. They're like, what if you tried Atlanta? Like, Atlanta's pretty good, like, they would definitely handle you. And I'm like, I know, but it feels so intimidating. You're so like, that's just messing with the Eagles out there. But it's not impossible. I could still do it, you know. But I just told myself, if I run out of work here, then, you know, I'm going to make that move. But I've slowly become kind of very nomadic, and now I just try to also kind of promote myself as a traveling artist that can do and, you know, can come to you. And because also I love to travel, that helps me find new places.
10:47 | Emma McFarland
You know, okay, okay, I'm sure that's helpful for learning about the area as well. Do you try to incorporate, like the area and the culture of the area into your murals as well, or is there a process to that?
10:59 | Matteo Miles
Yeah, so there have been a few projects I found that I've worked with a lot of smaller towns that kind of branch out around the upstate of South Carolina and North Carolina, and with those cities, they will have some public art here and there with their local artists. And I think what they're looking for as well, to add to it, is some kind of way to celebrate their town. For instance, the like, easily South Carolina, I've worked with them on a few projects before. So, the one that we worked on last year was kind of a like a postage stamp, like, I really enjoy that kind of postcard type of execution of it. And what you do, you can celebrate the landmarks or favorite little easter eggs, just something that really makes you appreciate, not only as a local there, but if you're a visitor, and that does encourage just a new breath for looking at the town instead of being like, Oh, well, I drive past that same brick corner store every day or, you know, it's just but that had history of itself.  I think towns like Easley and Marietta and Spartanburg and Hendersonville, like we've created, I've created pieces that celebrate that town, and it's really refreshing and kind of gets people, you know, going again. Because, I mean, Greenville, Greenville is cool, but, you know, I love it. But I think, like, I think, like, Greenville has got a got a handle on it, you know, I think they're neat. I really enjoy highlighting, like, smaller areas, because they're growing as well, and it's happening a lot quicker than we think, in a really good way. 
12:12 | Emma McFarland
Yeah, that's really interesting to hear about that. And in that same vein, is there, like, so I'm kind of developing my own, like, creative and artistic process. I've been in that process for like, as long as I've been at Coastal and I feel like now that I'm a senior, I've really started delving in deep to discovering my own so is there, like, along with like, research in the town and whatnot, like, is there a specific, like, creative process you go through for each mural or art piece?
12:42 | Matteo Miles
 Yeah, each mural could require something completely different from the last one. It's just important to be flexible and open to how you're willing to challenge yourself based on the requirements of it, whether it's interior or exterior. But basically, my creative process, how I go about it, if I get an inquiry email, or if there's a reference of someone that I've worked on a project with before is like, hey, like, I'm going to share contact with this person, they're in the Chamber of Commerce. I think they're looking for some public art or just looking for a way to spruce up the town. I think visual artwork is something that gets brought up frequently when towns get revitalized, or if they're adding anything. So usually when I hear from them, or if I reach out to them, the discussion that we'll have is, okay, what is, what are the spaces that we're looking to do some artwork on. 
What are you envisioning? Is this something that you want the community to ask about for, or do you want me to take full rein first? But when I'm working with the kind of history research type projects, I think it's important to definitely gather as much feedback and knowledge from not only internet research, maybe library research, archival work, photographs. I've even had a lot of help from Facebook pages of specific groups that used to gather at those places, and that's where you kind of get a lot more truth and maybe like, okay, well, let's add that to the piece. I think that'd be something to celebrate. One thing that you do run into when designing that piece is: because you can accept so much feedback on it, you really don't want to overload the design while still keeping the integrity of what I'm capable of or how will this age be in the future. I think the idea for murals is to for it to be timeless, or just we want them up as long as possible for how much work is involved in it. After we've kind of figured, got a rough idea on that, I type up like a little proposal that goes over dimensions, location, requirements, equipment, design, paint, any other logistical timeline, transportation, flight, room, board, who is involved? Insurance, license, things that are important to make sure it gets done correctly, as you know, as if you're approaching it. As if you're kind of building a new landmark, because it is, So, I think once all those things get set in place, it could be anything from three weeks to three months to getting everything finalized and working with everybody who's involved, and then finally, when that brush or spray can is touching that wall, then it's go time we got everything situated. 
And usually that's a lot more fun, because then you're able to be there, and the locals and people passing through are able to witness and be like, oh, something's happening over there that looks exciting. And that's also really fun and rewarding once you get it all done as well. 
15:27 | Emma McFarland
That's interesting. What kind of impact do you think the people who are walking by or what kind of impact do you want them to have as they're walking by with each piece? Or is each piece different? 
15:38 | Matteo Miles
It's a little bit different. But I guess generally, if I'm painting outside or something, I think the most interesting part is, like the very beginning of the process, like the first couple days, because, depending on how I lay it out, for instance, I've seen before. So, it's called, like, the Doodle Method. 
When you're laying out like a very larger piece to kind of keep things in proportion. It's a really common method.  You kind of just take your spray can or brush and you're doing all these little doodles and signs and stuff like that, and it looks very messy, and graffiti like, so as soon as you're taking that, you know, paint onto the wall, and you have passerby's during that first beginning of the process, it's really funny, because people are just kind of, like, there's, are you just like, graffiti? Like, what is it? What's going on here? Like, what is that? It's just really fascinating. And we'll be like, oh, like, no, we'll have this, like, this is what it's going to look like. And you know, they'll be like, Oh, that's really cool we're happy to see that. And you know, usually they're going to be back or returning or passing by again. I think people enjoy seeing the process of it go up, because it really is just trusting the process. But overall, it's generally just, you know, curiosity and positive because we don't know, they don't know what it would look like yet.
But I'm just like, it's, I was just like, just trust it. I think it'll be, it'll be neat. But as far as when things are finished, or towards the ending part, you know, people are able to kind of take in more information and then form, you know, an opinion as well. But thankfully, I haven't had, I guess, any specific commentary on the artwork of usually it's just more so like, Oh, we didn't know this is going on, or there's like, oh, yeah, like, the owner of this church, you know, they want to just kind of build community around it. So I think it's, it's funny with that, but yeah, beanie and public is interesting because, like, there you could have my back is, is facing you, so I don't have eyes in the back of my head, but I wish I could turn my head all the way around, but a lot of people will, like, just come and there's a lot of shoulder tapping, there's a lot of poking that happens. 
17:00 | Emma McFarland
Oh, really?
17:02 | Matteo Miles
I even had a guy one time I was on a scissor lift, and he was just, he was trying to ask me a question or something. I don't know.  
This just, it's really interesting when pedestrians, like, out of their own curiosity, like, there's just no, like, no social cue there, he comes up and starts, like, shaking the scissor lift to get my attention, and then be like, good job. I'll be like, that is not it. 
17:04 | Emma McFarland
That's not the way to do that. No, yeah.
17:06 | Matteo Miles
So, like, let me just put out some cones, little barrier there, but it's really interesting to, you know, integrate pedestrians like that when you're in public. But I haven't, luckily, had any dangerous situations.
17:14 | Emma McFarland
Well, it sounds like that one, yeah, I'm just like, gosh, I don't even think about you being up on those. You said it was a scissor lift, that's what that's called? 
17:19 | Matteo Miles
I was on, like, it was about, like a 40 or, like a 50-footer one. I'm gradually building up my increase in like, heights, like, I'm kind of not, not extremely confident about it, but I did kind of push that limit further up recently on a project where I was just kind of like swinging in front of it, and it's just something, it's just something you have to do. But I enjoy it at the end of the day, but I'm just like, it's very scary up there.  I'm always like, my brain is already rattling. So, if we're, if you're trying to have a conversation with me from the ground while I'm up there,
17:48| Emma McFarland
Something extra
17:50 | Matteo Miles
I'm just like, I'm just going to, we're just going to give you a thumbs up if I hear you. But if not, just come back one.
17:53 | Emma McFarland
What's the highest one you've ever done?
17:58 | Matteo Miles
About 60 feet, yeah, 55- 60 feet.
18:01 | Emma McFarland
Yeah. I couldn't do that. 
18:02 | Matteo Miles
And then weather permitting, too. So, I started, like an outside one at the beginning of this year, during like the coldest parts of North Carolina at the time. So, I was like, this is this will be a little challenging, but it'll, that'll, it'll just pass through, just, you know, pack on more. But I like the sun, so I don't know. I like to ask other muralists or people who have done murals outside. I'm just like, what do you prefer, though? Do you prefer it when it's, like, freezing cold and you have got to work? Or do you prefer hot, hot, holiday, t's hard, it's hard. I don't know. I think because anyone who's working outside, or if you're doing, like, trade work and stuff like that, you there's a lot of different endurance and I'll have a lot of friends who work in trades, so that we all kind of work on the same team of like contractor work and stuff and other painters, but people do extraordinary things during under pressure. So, it's cool to watch, but I'm excited to see if I can go bigger in the future, now that I've learned a lot through that and what it requires. Because I don't know, the bigger the better. I think it's neat. It's just incredible what people are capable of doing.
19:07 | Emma McFarland
Yeah, I bet that's kind of motivating as well. Do you think there's like a separation between what you do, like the stuff that you sell, versus your murals? Or is there like a style that's like, run through all that?
19:19 | Matteo Miles
I think so. A lot of my canvas work or smaller gallery type pieces, I was really hyper focused on, you know, working with oil painting and specializing like oil portraits and stuff like that. That was something that I was also marketing while I was working at the funeral home, because we're able to kind of add a new way to memorialize your loved one by having a like a hand painted portrait.  I think that's something really special that a lot of people maybe wouldn't think about as much, but I think at the time, I was helping people understand that that's something that you could ask for and have. Because I did go through a period of time where I was doing a lot of because I specialized in dog portraits for a while. So more than half of the reason for all those dog portraits was to memorialize their loved one. I think that was really important to highlight as well. 
20:08 | Emma McFarland
Yeah, and it's interesting how your funeral home and mortuary experience played into that.
20:12 | Matteo Miles
The difference of the personal, work, yeah, it was just kind of like a. I do a little bit of everything as I get older, trying to hone in on, well, if I looked at all my pieces and figured out what are elements that I just naturally gravitate to, that I seem to repeat, I think that's a good way to find your style influences over time. I really enjoy, like Edward Hopper, a lot of surrealist works. I really enjoy photography. Using that kind of visual style, I really enjoy symmetry and just mimicking kind of a light and dark thing or just using elements that are just that don't go together, or hybrid things, whether it's anthropomorphic animals, or kind of cult more collage type. I think it's neat to build together, but I still enjoy doing that kind of stuff. It is just a little bit darker. But having that difference between public art and my personal work, I still really enjoy it, because I like that kind of risqué kind of feel. And yeah, and like I said, maybe one day it'll conversion to the public mural we'll see. But I enjoy having that dichotomy, though, I'm able to do that personal work over here and share what I love like with my style, while also still working on my public art style and finding a signature so that each mura- because each mural I do is pretty much custom tailored for that project. If there was something that I did specifically where there was a pattern or a set of colors, it usually happens a lot more with contemporary artists. So that would be like, well, people are using me. People are buying my work because I do this specific thing. 
If you are traveling and you see other work and you're like, that specific contemporary piece, that's, that's so. So you know that, but they just kind of do, that's their thing. So, if you see my work and this just everything is a little bit different, there's still a way, I guess, to pinpoint, oh, like the I think that's what Matteo did there, because of this specific thing that he might repeat. I think I just trying to get better at, like, repeating certain elements so that, you know, it's me, my signature, while keeping it so custom tailored to that business.
21:39 | Emma McFarland
And that's kind of what I was wondering about that, because it seemed like in- I did stalker and just Instagram page, you know, but I there were, like, a lot of different styles that you seem to use, especially in your murals. Do you think it's important that you have that signature thing for you, for yourself?
21:56 | Matteo Miles
Yeah, I think definitely it helps to be like, Okay, well, I have a lot of this versatile work, and it does help my portfolio, especially for clients who are maybe wanting me to do a project for them, but they're like, oh, but there's so much going on. I can't just, like, pinpoint what I would want you to specialize in. I'm like, well, I think the good thing about it is that we can technically do anything, you know, so if you have this idea, I'm going to, I'm even suggest a new, different kind of style that may be that the client like I think it's just about, I'm able to bend in shape to what the what they're asking for, and again, while kind of keeping the integrity of what I would like to do. So I think that's the goal of every artist is, you know, making sure that what you are making is not only what you like, but is valued by the people that see it or want it, and then just making sure you know it's all still connected.
22:51 | Emma McFarland
Yeah, and it's very important to know, like, your value, especially as you're like, pricing an object, knowing your worth. Did you ever find, like, have a time where you thought you had to, like, step down to somebody's level or anything like that? This might be, like, really personal, so you don't answer it. 
23:06 | Matteo Miles
That's just part of working with, with someone who's trying to capture a vision that they don't see, which is why they are hiring, you know, you me or us. It's, it's something that you just have to feel out. But yeah, there have been instances where it's just like, well, I enjoy that's your vision, but I don't see, I don't think that would be like the most appropriate for this project. But there's other ways to, I guess, kind of putting your foot down on something, or at least just bring them to another idea that could be similar, but just a little but just a little bit more realistic. I think a lot of it is about being realistic, not necessarily. It's not even me being like answering of like, I just don't want to do that. It's just like, I'm just trying to look at it from every perspective and my own capability, and also their own long-term thing, because in three weeks. Because they could wake up in the middle of the night and be like, I didn't want that fish riding their duck on the tidal wave. And about three weeks ago, they were very adamant about having that specific subject matter. And I'm like, okay, I mean, sure, yellow stick. 
But then, you know, so all that is so important is like, literally, like, finalizing the design and the vision that you want, but I'm just trying to think of, right, did something that maybe I'm just trying to think of- I'm not going to name names. I did a mural one time for a small town, and it was an exterior wall, and I was working with a couple people, and then, of course, it was going to be like a history-based project. And I was like, all right, sounds good. Let me do a little bit of research on the town and then see if there's anything that jumps out at me that I feel like could highlight the celebration for you guys. And at the end of the day of like, researching. I was like, all right, so we have a few things here that we could highlight for this project to celebrate you guys. They were, they had, like, the last standing mill that actually made a suit for Neil Armstrong, who went to the moon. We're like, that's incredible. I don't think a lot of people know that. Let's highlight that at the end. 
We eventually went with kind of a landscape of Mills, and then, like a Neil Armstrong thing, kind of kept it surreal and fun. And then, you know, added the town name and stuff. But it turned out to be really good, and everyone enjoyed it. Yeah, to speak with a client where there's maybe a matter at hand or something, to where we don't necessarily agree on maybe could kind of shake it up a bit.
24:47 | Emma McFarland
It just goes back to that, incorporating the cultural aspect and history into it. And, yeah, it's cool that you get to like, you have the opportunity to like, build up a town or celebrate a town for what they've done. 
24:59 | Matteo Miles
Yeah. I haven’t because I keep that in mind too. Because, I mean, if I do something, if I go forward with an idea on a project, that I have a gut feeling that maybe I would get backlash for, even though I'm just technically the painter, but I did. I mean, we all designed it, so I would just, I would just- to me, I steer clear. I'm very reasonable. I like pushing boundaries myself, but I don't know if there's just certain things where just, like, I just don't like that, you know? 
But if it's I don't think- it's like, it's only happened once, where I've done a project where I actually, like, pulled out of the project, because they're very adamant on, like, removing certain elements that could be, like, incredible, or adding elements that are just kind of unreasonably offensive for public art, right. And that was another question I was going to ask. 
25:26 | Emma McFarland
So have you done any kind of like collaborative murals, or anything? Or you do you just, you're just a lone wolf?
25:33 | Matteo Miles
I have worked on a collaborative project with one project last year that I did was with this place called Pickle Park here. So they had this new development, and they built around this original recording studio called Mark Five that was here. So that also helped me do a lot of research about it. There's people, Bryson was involved, just a lot of other great kind of roots for R and B and choir and soul that we didn't necessarily know existed in the upstate here, but it did, and it actually was very rooted throughout the southern- the south here, music of the South. And I worked with a couple other artists here, Lacy Hennessy. She's incredible here. She takes care of a lot of like Clemson territory as well. And she's, she's incredible. She's- she's hot on wheels. And I worked with her, as we all kind of had our own wall, and she designed a wall that covered, kind of like the parks and the elements and kind of foodie parts. And then another artist named Timothy Cunningham, he works a lot with highlighting a lot of black history here, so he is able to kind of pull those elements out, and then with Southern side. And then I worked more with focusing on the history of the recording studio. 
But our job was to do it ourselves, individually, and then find a way to make sure that when you put all of them together side by side, that they were cohesive and flowed very naturally, because all three of us have very different art styles. We all have our own specialty or and when we're able to kind of put it all together and figure out what works or what colors that could blend them at the end of the day, it all looked very amazing and unified, and it highlighted a whole lot without doing too much. 
So that was a very fun, collaborative project. I taught a group of seniors there at the Furman art program a couple years ago. They will do a- I think it's a- I don't know if it's annual. It might be like every couple year, but they'll do, like a mural project and have the students involved in in kind of experiencing that. They'll pull a local artist to kind of lead the project. I helped out with Furman at this pizza shop over here. So, we did that, that took about over a span of like a week, kind of working with them, painting outside, and they would take educational courses through their professor at Furman of how it would go before we get on the job site. So that was really fun to do, as well, working with a group. And the way I was responsible was design. So of course, making a design that was appropriate to have other people and students working on and painting without it being intimidating, or I would have parts of the design that were, like, a little bit more intricate.
In the middle of the week, I would ask the students, or kind of, you know, oversee them, and be like, okay, well, would you be interested in taking on this more challenging or intricate, detailed part of the mural? And so that was cool too, to see people kind of, you know, learn more about it that way. 
28:23 | Emma McFarland
It's really cool how you are able to interact with other artists like that, especially it's interesting how you can tie different styles into the same mural, or having the different parts of the styles, Have you found a way to interact like the public in your murals at all yet, like, I don't know, like a handprint or something.
28:42 | Matteo Miles
We did that. I did that at hospital several years ago, yeah, just kind of- or like a children's hospital, just kind of, I think that's a good way to kind of, like with the handprints and or people signing their name within a specific area of it, I did a, it's called Hardware Huddle. It is just kind of a big contractors; builders group meet convention.  And so that I worked on last year, I was able to kind of demo a scaffolding from a vendor that was a part of the Expo, and so I did a mural using it. And the way the design worked for everyone who attended, or the vendors were able to interact with it and sign it and stuff. So, I think it's also cooled to see people just be like, Okay, well, we're all a part of it. So, you know, why not?
29:26 | Emma McFarland
Yeah. And I think it's, there's something special about murals that, since they're so like, it makes the process itself. Like, I guess, like a performance, almost like it's part of the piece, the process. 
29:37 | Matteo Miles
Well, it's like, if you have, like, I don't know, like a figure, for example, and like, you draw on an outline of the wing, but every person who like comes up during that day or couple days is able to be involved with it. And I'm always really fascinated with those kinds of installations. It does become like an installation, even sculptural that we've seen. They have it a lot in Europe too. There are maybe things where you could put locks on a fence or whatever, you know what it is depending on where you put it. It's like zip tied in a specific way. Your kind of building this quilt of metal or locks just based on you. But there's, it's just a very self-explanatory way to be involved in that, in the piece of work. Even like Asheville has a lot of likes, they have, like a water tank there that artists will go in graffiti, but it never gets painted over entirely. 
So, it is just kind of this big quilt of work. But all of it really is to just kind of symbol, just leaving your mark from highlighting that Asheville is a very art driven town as well. And it doesn't have to be, like, vandalistic, or, you know, gaudy, like it's still- because there's already so much involved that I It's neat to see everyone's kind of fingerprints. Or even fingerprints that I've seen that one too, on something just, there's like a built in, like, press pad or something. And I don't know, I think there's some, there's really neat ideas out there of how, of how we can work together on something. 
29:57 | Emma McFarland
Have you had people like, vandalize your stuff or anything?
30:01 | Matteo Miles
No, no. Well, like, I do a chalk wall. It's a huge chalk wall update at this hotel up here that I do frequently, like, quarterly, so that is constantly, you know, painted over, and I'll update it and stuff. And it is like in a hotel lobby, so you can touch it, so it's all chalk. So it doesn't happen as much. But, I mean, yeah, out of just curiosity, people do kind of rub it and mess with it and it comes off. But I don't get bothered by it unless it's an action. It's like a huge thing. 
Miranda Lambert drew on the wall with her saliva one time. Oh, on it, yeah, because she was up here in Greenville, and she, this is after her in Blake, Shelton split right, right? And so, she was staying at, she was staying at the hotel, and which she was waiting for the elevator, and she took her finger and then like, wrote a little naughty message about him on the wall, through the chalk. And it was so funny. But I was just like, I'm not even offended Lambert, yeah, yeah. I was like, okay, sure thing, girl, but any, no, not really, any other, like, hard, like, full on exterior mural and someone's, like, all over it.
30:26 | Emma McFarland
Hopefully there's no weird change in the future where I don't know, yeah
30:30 | Matteo Miles
I've always had this, like, funny idea, or just, like, because if we do think about it, just like, what if I just went and vandalized it, like myself? Who did that?  
30:40 | Emma McFarland
Could you just write your signature on it?
30:44 | Matteo Miles
Yeah, be like. Would do something like, this is my full name, street address.
30:49 | Emma McFarland
Are you in the process working on any murals like right now?
30:54 | Matteo Miles  
So, I'm finishing up this large one in Hendersonville, North Carolina. That's an antique mall up there. It's called Needful Things. And that one's been, I've been working on that one for about two and a half months, so we're kind of, oh well, coming to a wrap on it. But that one, I did face a lot of challenges with it, but it was just more so like logistic kind of accessibility and stuff and weather permitting whatnot. But I am so happy with it. It's such a great big landscape. I can't show pictures, but it's just really neat. It's fun, it's fun I'll post it on like my Instagram and other social media. I'll share it this week, but I'm so excited about it. I'm glad it's turning out well, and people appreciate it, and the clients are in love with it, and it's just, it's a great way to just refresh the area. So that's what I'm working on now. And then I am heading down to Charleston next week to work on a couple things for Goose Creek. So that's, that's a city kind of driven, kind of celebratory mural. And then working with Greenville Humane Society up here, they're building a new facility to kind of expand the rescue. 
I think it's that's- I love working with animals, and I just got a dog, like, I got a dog for the first time last year from human society. And so, I was just like, let's work on something. It'd be really neat. And then I will go to Oregon in May, where I've been working on a project. I'm going to be working with the Oregon Youth Authority. I'll be working with inmates at this detention center. I'll be kind of, they've already expressed an interest in kind of an educational program like this, so similar what I worked with Furman. I'll be working with a few students there and kind of giving them a short little curriculum on how to paint and mural, and if they want to build a future in some kind of art centering when they're finished with their own program there, and then work with them on it and kind of beautify the prison, I think it'd be cool. 
32:44| Emma McFarland
It's an awesome opportunity to have, yeah, yeah.
32:47 | Matteo Miles
It's different. But I'm really excited about it, yeah, I don't know if it'd be neat. Because I know, you know, everyone kind of gets to put their pets together and kind of see, okay, well, what could we all contribute here that we would like to see visually? And I think at the end of the day, like they want to be creative too, instead of, yeah, I feel like they can have a lot more freedom thinking creatively, and this will kind of help them inspire, just for you know, what they want a future to look like for themselves?
33:12 | Emma McFarland
That's a really cool opportunity, too. So along with the locations that you were saying that you're doing in the soon future, are there any places that you would want to go in the future to do murals?
33:23 | Matteo Miles
I want to go to Canada. I think that would be like- Montreal and Toronto, they have a huge art scene. I'm always so fascinated, like seeing it online. I've never been but connecting with artists like those online, I think that'd be neat. And then I know a few artists in Los Angeles, one of them I've worked with on a project there a couple years ago. And so that's kind of like another area where I think it'd be neat to like to grow there as well. And then I'm, I was born there, so I have family there too, so I think that would be neat. And of course, they have such a very unique and diverse street art game in Los Angeles. I think that'd be neat. Maybe Florida, I finally went to- It's called Wynwood Falls in Miami, like South Beach, and really cool. There's a huge public art scene, and again, a very diverse, just bright and vibrant architecture is really cool. I love the work there, so I like to spend more time there. And like, you ever been to, like, Art Basel?
34:07 | Emma McFarland
So, in closing this lovely session, what are some pieces of advice you would give to aspiring artists? 
34:15 | Matteo Miles
If you're a student, I would definitely tell you to stay in school, but just remember to you know be- just find anything to help you keep motivated while learning new things. And if you are worried about if your art has to take a back seat because you have to focus on life and getting things done and paying bills and raising a family, just make sure that you just have some goal at some point return to it or get on it. You don't have to have necessarily a plan, because I was able to kind of take some kind of do this dance with myself of how much I wanted to commit to doing it. But you will know, and then you will just kind of take a leap of faith and just do something that you want to, like focus on, whether it is putting work in a gallery or, you know, doing work in a public space. Or it could even be as simple as painting a nursery for your cousin, you know, but literally, every single time, they will be like, oh my gosh, I'm getting my baby nursery painted. And it's usually a flex to their friends and stuff, they'd be like, Wow. Okay, okay, Miss bougie. But it's really, it's really cooled to do that, and it's just you could take on those projects and eventually increase your value with how you see yourself as an artist and just don't feel intimidated by writer's block and everything. 
Usually you just- what you can do is just don't wait for the idea and then do it like, just sit down for a second, and the ideas like will come, it will. I just- a lot of my ideas come in the shower or while I'm driving, and I have to scramble for some way to write it down. I'm so ADD. But for aspiring artists, if your students do that, if you are already kind of on your own and doing it, just share, share, share. Don't be scared to share online, share in person. Don't wait for, again, like your best piece that you're going to make next year, or the best piece we're going to make tomorrow. Just like, make that work and just share it. Just push it, and then just look back on it, you know, in the next year, and be like, Wow, I'm so glad I posted at the time, because then I'm doing, like, this other stuff and gigs and meeting with community, and just talking to other artists too. 
Yeah, just visit your community art center, other galleries, check on events on the First Fridays. Those are good, and those are really cool, like literally just going to First Fridays and meeting the other artists. And there's always a way to make a plan and stick to the plan for hanging out and sharing work and advice and stuff like that. And you’ll find people that you know you can make a team effort out of, even if it's just in a call once a month. Yeah, it really is helpful.
36:39 | Emma McFarland
Well, thank you so much  it was so great getting to talk to you. I learned a lot, I would say, for my next steps as an artist. But yeah, thank you so much for doing this little podcast with us. And yeah, look forward to seeing your Anderson mural.
36:58 | Announcer
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